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They Are Still on the Way of Stories—A Study of Female
Archetypal Images in Brink’s Novels

Zhang Tian, Cai Shengqin / 129

Abstract; The apartheid in South Africa ended in 1994, which brought
freedom to the literature of this country and had a great impact on the writing of
the eminent writer, André Brink. He set out to explore and examine the buried
and silenced history, revealing the stories of South African women who were
marginalized by the male-dominated master narrative of history and strove to use
the power of pen to reconstruct the existence of women in the history of South
Africa through classic archetypal images in literature, thus moving them from
the subordinate position to the subject of stories and narration. This paper exam-
ines the female characters in Brink’s later works: Imaginings of Sand, Devil’s Val-
ley, The Other Side of Silence, Philida in terms of the archetypal images of Mede-
a, Joan of Arc and Scheherazade from Arabian Nights. Through the study of fe-
male characters of different colors, cultures and historical backgrounds under the
oppression of racial and gender politics, this paper also attempts to reveal
women’s tragic fate, courageous fight in oppression and infinite desire to domi-
nate their fate, mirroring women’s cultural and historical connotation and desire
of dominant narration in the historical and realistic context of South Africa.

Keywords: André Brink; Archetypal Images; Female Characters

A Study on Contact Situation between the New Chinese
Businessmen and Local Communities in Africa

—DBased on the Perspective of Contact Theory

Wen Guozhu / 143

Abstract; Based on the perspective of Contact Theory, this paper discus-
ses the contact situation between 30 new Chinese businessmen doing business in
Africa since 1980s and local communities in Africa. The study found that the

new Chinese businessmen in Africa adopted the strategies of gradual contact,



