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[MHERE] EHNBARLR@EEAR&ET LS B RIAREHBG
B, XFEFRAREFEHERACEHEELA, A2l ¥4
Pk, EEHRFHELEN kD Bk T KRB E L FAES AR
KA H, N FHEM IR, THREG, RELRASFEHFAFF
B, SATRE T R ABAE RBRAE R RIAR 7 @4y £5F, AR
) Rk xS0y B A R L

[X8iF)] e HuiELE,;, RIEM,; RAas; BRAR

[EEEAN) B4, RBELFH5ERLFH L, NBRXF
SFEEF R HAE (A, 310018)

TEHEAE T4 Z PR, 2000 4EA1 2 AT T3 A 10 T i, X —4E K
AT ZEMNEBOAR, @V MA S E R E, BRI R E
X7 O R CIRAGE” LM §Ei2 8 (Fast Track Land Reform Pro-
gram) @ BB, HAR XA E AR S I AR IR BE BUA R RO R

. RXREFASRERSTRIE “JEMILECELR” (WHSS: 19ZDA296) | EFRL
SRER S —TH 4RO CENRERBER” (W HSS . 23BWW030)
B Bt R

B (FREMAT TS SBOA LR, thaRhw 3kl it 2020, 55130 5T,
XWGE S RT 2000 4F7 A, TFRIAKEBIREN AL 0 A R F 40343 4, LIS
BN, BRSO T R S s B Y b B AN ), R BT 2R
P, BAREAFNEF AR, sLaRBEw Rk, 5IRZREMSIL,
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LU RREIR | s G AR NS AT P At D R
SISO B e B Y T A B BOR AR S IR T E, PR
% Y (Shona) FIEMEDIZEME (Ndebele, LIF @ HR “BUE”)
B G RO, SRR RGO A EEIE A, BET, EANMARN
IS AR R R O A 5 RO & (OB R, AR S DLk — I
AT 7 (FEREE ) A, BF5E A SCE R
B BB ST 5 B 2 A ] [

M 21 T AL e A 5 S SR W SRR LR, S A ANRVER M
o, RER, Jtitke BA EPRAE AR - ArRHILEL (Brian Chikwa-
va) . W FLBESERE « R LY (NoViolet Bulawayo) Flve BTG5 - 4
hizs ( Christopher Mlalazi ) BULFEIAES, 205 HERE
F, REBETIRELES, DIRIAXEZEW, thaRF, ERIRKSE
BLRIIRME | Bl “PREL” k2N T “BiR7, LML isx E# R %,
IR R A, (HAROCAE A4 i 1 At 2 SRS A0 R BT i, AR
FRNT EH 2 N FRGBR ) T A 5 BOM SR ZUAN I B AR DU, I 0 AR
A, BRI S Y E SOA R A R AN, /D i R
HWGAERE T E R LY ZEEW, SHUERIR ., RS2 B
I, GFERR—K) (Not Another Day) . { AHAERIFH Y (The Uncer-
tainty of Hope) . { ALHIH, JBEMIFE) (White Gods, Black Demon) . (K
WM HABECER) (The Trek and Other Stories) . (W& $iL 87 B9 &L RIIHY ( The
Hairdresser of Harare) 5%, WIRBRJGIEZAE e85, F8ws, ik
I SRR AT T 22 SRR, S FRATT R A B T A T kY R
KA SRR T #5451

— REMIMAESHT

1884 AF (AR 2 BUCHRAR M R IR sl v 19 HARE S, s A7 454 2>
For T EZE, MSLJE AR A E s E MR AT RGE— B, KZ
HAFMER A AR —DEZENA GRS, Hrh—4> 2R

© #HE, N “RERE” 8] CJFRERB —XF P 5 R SCEFR A R K
AFFEHATY , (CCLBIS SHITE) 2019 4E45 6 1, 45122 7T,
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S RGP TGO BE HL v AW, LA 5 Bk i RO O R R EGX A F
KEERITEFIME N Z —, PRRFR— 5 B2 85% 4148 MZy
15% 1 UGS B A ST 5 8O 5, 7R 21 S0 xS, J2iE
X 4 L AT 5 S S T R T JE AR B OB R, AN E
ATEF AT T AR, R AT F R R fE R, Ak el HE 2R
KAEA T (Great Zimbabwe) M4k ; REFEREAVIREHLX, J7
R 19 MAEWHE RO AAFRENHEEE (Zulu) B953%, “RUKEH
BERRT D AR R T AR5 R 1 RO R AR f X

20 HEe P IHIFAG , DAREE y HEml iy RO £ LBUE Z R & 1E, 54
o35, AR R SCBUE AN T ARG B, (HAU) SR AR TS B R
1L, AR T P RS RTIR YR TET . 2R AR o 1 3= S b A e L A
FAEMNEJEBEY (Zimbabwe African National Union, fAiFR ZANU, ¥RERHE),
DARIG A L A EE 2 A 5 AR N R EBX ¥ (Zimbabwe African People’s
Union, fAIFR ZAPU, HEABR) ., T H7E 1964 ~ 1979 411 R MRS vl 5
RO I3 s A8 R R 3 SO R4 v UG- X0 0 N, 1976
SEIALEY “E R BG T PREGE, TSI A 1979 4R SN R
Fi =309 2 8 KRB 21 (Lancaster House Conferences) W, R4t
UNGIE T NS L (A

SR, PISERYE T RS NEN L, 7 S AR PRk & 1 i ge . 1980 4F
WS, Z AT BEZS TR T« BB B X @ PR R 9 % S LT
ARl R, T R A A R S ROk R AR, 1982 ~ 1987 AR ()
“ERIEIH " (Gukurahundi) F78EE R <R T RGE" @ B
Tt B 5% 6 R TE ik 37 5 1 RO Hh 43 B A ) AN, (A IBRORT S it vy
M RRECR , AU 2 44 B & B T B 1 42 AN BUR 36 IR 45 BAFT1E R
R I, BUE T 2 e, B E 1987 EH AR SR WA
FWREUNL, JFEAEIFMSE, A R frghim Bas, B
AR PRI AR R HEL A T BUN 2 AR X — FE R A =

21 HadifE, R ETE D LRSI e UL N T g, Bk

O Bk (FIEE - RO, thaRESCkm L, 2011, 4527 ~28 0L,

@ E.Sibanda, The Zimbabwe African People’s Union, 1961 —87: A Political History of Insurgency
in Southern Rhodesia, Trenton: Africa World Press, 2005, p.222.

@ CCJPZ/LRF, Breaking the Silence, Building True Peace: Report on the Disturbances in Matabele-
land and the Midlands, 1980 — 1988, Harare: CCJPZ and LRF, 1997, p.5.
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Xl BRI MBI LT R BT IRME . A s O T
AR B AN . AMEAE, EROUR, XAEUT M5 mal W —5E,
S, 1999 4 W ST X 4 R FE iz 3l ( Movement of Democratic Change
fAFk MDC, RAE) GBSk TE RS, JHBeE ey 55—
WA THIERE L FRsagt 37 .0 Rz IR URE AL, (HR 28R
AR HSC R, BUNBLR RO 3 A bl BE A 2 X 3 S HE SR i R
AT K, X AE 2 AR SR SRR AR, HEURE B 14 1l 'y RO IR
FSOGEIFEDZNE, FERI N BIGEA AT R AGT T A By, b4 Bk
IPTE NE iS SSTI U EA VB S B Ny o VA& A IR Y s O
FONRNER AR 5 . i H, HEAT S A RGP & 8 5 MR G 2841,
AR VAR BN Z D < EAE R I IR e g i A A7 @ TR A
REUBEAH L T 2R AN e PG 7 B R RO AR B B D o, AT T o) ok 55 50 R AP 7
BRI INEY], TE5ERBUN FLCRDER “miiaz” BOR T A &
rksy . BOh . SPFHAL, BAEEBETEAKIG I PR

TIPSR e ab . AN GEFIRIR CR I A T 2 ZT, H
XPSr AR gAY R e, RO JEAE 21 e B i B AC IR B T B o e AN
M, S S AT R G — I AL R, SO A S AR I T
TR, X RARCA | R SR T8O . B ERTR A
21 2 8 g AN U S AR 50 S i BIPE T ) | SRR G | A SR IR R e
R TR RS 37 A BRI

Z RALEFEHMEHRSRE

A HA LG, 21 2R AT A SCEER “IRARE
S NATHER T TR I3 R O A Ar LR 220, R AN ATt @I

® TRmed . (FOAHIECE SENA L), HaBeEscikih i, 2020, 55128 T,

@ WRREE. (RE IS R SO A B BOR KR M), kR E g (R A
JEAl (2018 -2019) ), #EEREEICHRIAREL, 2019, %5 155 ~ 158 BT,

@ RIRI . R (FBCCE R FRAE KA RS C—— DA R SEiE S R iy, (o
-2 R2E) 2019 4E45 7 401, #5136 BT,

@  http;/www. africanbookscollective. com/books/ short-writings-from-bulawayo-ii. Accessed 2020 -
01 -16.
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i AR AR fE AL AR KR oy 2l Ay, PR, X — I A e
MFHEEICFBRBAA-M T2 FHZ o, (B BERR R EIR
FLEG T, DI AR b, Mg-Fatitamad, HEREZH
MR ER ARG Ot 1T “IREL” b, /2 “EENET ) MfTAE A DA E
JEA . RASEHG ) AR SR R fE L A S )R AR S, RN 2
—ANRORIA: | i BRI RN E R M BIE BRI A Z IR LA,
(BEAG RGN E SR FE T & A FE A 2 ARG B, HE il

PO 2H BLAT A 1 ) s s 4 gl 2 A U B TR A, 3 LA i
S BRI R OR AT RLRL A B R i (38 )
( Short Writing from Bulawayo Il 5 FEHANGEAERECIER (ST
( Writing Now ) , BGEAEZR v BT FC o - W f7 26 0 (Bl A= 3 A 5% )
(Dancing with Life) 5B MNIGEVER S5 H - $FE (Lawrence Hoba) K
CBRop XA ) . CR AR LA RREE (B 28)) M (BEATE
Y O R ES AR (CamaBooks) 3 ( GFELLET) A (B I
HoAsg) WA THREE (Weaver Press) HiRR, AL W] T2 5
RUBVERGAE, ST H MU ) 32 22 1 AR AR AVE R B s X 52 i
P53 58T 2000 4511998 4F, S HEEAG 5 HRRAS 3441 b B 1]
SRR R EE A, A AR TEAR B RO X SR, 2 A
RV ity B RE S et R X T o IX WK RROBILAG 8 i R T el A S
A BAMEZAUWER R SR CARRETRR) , 30 Ea
PR, mE, JLP A REAA B EEERBS S TRRBEAIE, X
SO SR e — T T AT T P R A T R 2, AR E IR R
FRBE FARER T 21 L SR AT 068300 < R AOKHE" D A 3A]
R S AN [a] B A S A B A 1] ) 2 S B (I T 0T

T, KK ARG [] 3 H R A 70 S L s o R (R B AL
AR (BB 28)) M (IR X DREL 8 G | X%
L 2 Ve e A7 A W) J 25 S K PR AR il 10 WS D AHEE AR 514 Y
HOEIL 30 4 () MRECEE (R o fERTE R 29 MES T, BRTHA
VEZRIIER, AL 20 DMERN BRVERIE, 2 4 RZBEHS i #R e 2

@ KR, BEHF. (EOEAFEECENHTRSIER), (HEIMEREER) 2019
EES W, el T,

@ FEEFSEE R ARWEERNRIES G, T3 (SRR T lER S0 s
RN,
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IR HEIEEAE T S NIRAMAZEAL M Z 0 I A S5, (IRA)
(' “The Photo”) HHY/AE B ABAC S F:, FI/NIE (JLMHLER) (Harare
North) R & —HE,  PRITCIE B A S0 181 1 T 45 52 e, Al 35457 JL
SAORMAR, B, 2R BUAERELY MR S0, HTEE A
IR Z BN ZEG 5T, (FREKE) ( “TI Fly Away”) Hhdg—BEE
HERA T TR DL R A AR B, Fe AR BB — A A= i IR 4 BT RNV AR, 2
C—ANE AT DUy AR A, BB (AE) ( “Hope”)
AITRFRRR IR dE <R AT SRR,

XSO Al 22 R S AT e TR 0% B0 S T WA Sl K, H R
AR, AL RSB Ry 2R G IR, B R U B AR L A S BURE
“Hom R AT ® B SCERAE . EBIHRBUE . AWK B A R
BAER T 2k, UL A (BAELLmE) Hig 28 i, 3t
A5 AR RIGVER MRS, i 4 A-Sce A W fapl b e 0 A =5 i
Froammzlim . A8 TUEE R ABES, RARKIREZ R &

S, (BTEM ) HiE 20 AN BEER OLEFEIFRE, E
WHZI0; RV E At et o )8, o fif /D i 8 U AE 2 28 T IR AR 19 AR 0
AR, MRS IRZE R RS PR AR PIIEG R
AR YRR TN AR DAL R ;AT B0 SR A N 0 S 1 P22 1 1 4
F; WHAMERAFGREN NS E TR, 5 [R  490 15 AE 22 /9 i
FEYN - MR- (Petina Gappah) FIPHE/R - iMZR44 ( Daniel Mandishona)
FOBIVEARRARL, ik UG R DL L U A 5 B % R LB 48 5 N A T AL 4%
WD, BRI TEREEMNE SRS, (SRR Ty (GFHLIL)
( “Chizuva”) WEJEI T L EMAAL Rt X e ek 2. Lk
WY bR wE e BUR ARG RIS ARSI A I IR R @
CE AR SR WA #o R A A7 R S R AR 2 T X SRR A, T H., 23N

@O Mathew Chokuwenga, “The Photo”, in Jane Morris, ed. , Short Writings from Bulawayo II, Bu-
lawayo ; amaBooks, 2005, p. 40.

@ Farai Mpofu, “I'll Fly Away”, in Jane Morris, ed. , Short Writings from Bulawayo II, Bula-
wayo: "amaBooks, 2005, p. 99.

@ Neil Lazarus, Resistance in Postcolonial African Fiction, New Haven: Yale University Press,
1990, p. ix.

@  Charles Mungoshi, “Chizuvu”, in Irene Staunton, ed. , Writing Now, Harare: Weaver Press,

2005, p. 219.
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EAER B HEIISE , WA /R TCIRRS | TRIRA . (BkF) ( “The
Trek”) HFEAEVER “NURIBDIARE" O w5 & 7 X LBk P R Bk £
EAUER L O B oy WA PR, 45 R L S 0 Ay BB (IR & AR R IR TR R A )
(“Living on Promises and Credit”) /8 TA&EHE R RNE ., WiEr, (HH5 T
“IT XA S EA N,

HK, WEHA—AERG M (BEEGESE) o (Bb KA )
IRAT L, RUBAE SR SCA S0 LU R A i TE S R, DU E RIS, X
PIFRAE AR 2470, AR 10 AR, B ESEXHES, PIRiE#H
B ARG . (BEAE TSR EE) A& IR 2% S HL [ PR )y
MR/ < ERL b AT8h, WA TR CORUTERT Ay
EAH BN “IRBEA"® BIFER, FRLEAEE AT 2003 4FIR 1S HRF,
AL T H5REEMEVIRRG, MH, WHH 2R E RO . P %
BAE, XVUITERE N T A, ST BEA e Y E A 5 iy [T T
PR X A SR AATTHR o R AR PG S« Rl Rak” @

(HEAETGREE) A 7 NMEERR ISR EANTHRREER T 3~ B
TR F AR AT T BUM R B, (IrWingd)EE) ( “Broken Wings”)
B/ INZC A% R U B A T8 14 0 R B i 1 A 22 R0 A i T B o, I R TR
ARy “mg ARgdg” @ Fy5, (MELEHLE SR T) ( “The Bulldozers Are
Coming”) 5 T S sy 1 EGEHOE LB 10,0 (L) (“Eeish!”)
AT AERL S e ATC B IRAE , INORIBOUR ZE A RS A A 25 N, TEig 2
W EUN TAEN 5L R AL, B2 E N Ba 2 R, RikW
AR X BUR R ZUN T . RIS D BB AR GARRL, WL 4% 5 5K b fk 4
N, HWEEARGE, IFRME 20 HRER, TEBRIF K, XEE
FIAWESIHLRC 2 BT R, B2 HALREE DG G P9 57 J5 34 1l fgdk

@ Oliver Nyambi, “The Flip Side: Re-Visioning Zimbabwe’s Third Chimurenga Land Discourse in
Lawrence Hoba’s Short Stories” , Ariel: A Review of International English Literature, 2017, 48
(2), p-25.

@ EI, K CREYOUITBHARIE , TR SE B e ——E i <R I
BT BHEE A ), (BRBRATIR) 2019 4E10 A 15 H, %7 M.

@ MAERTE. (RITLEAMERMBHE M), bRz, 2017, 4537 51,

@  Christopher Mlalazi, “Broken Wings”, in Dancing with Life, Bulawayo: ’amaBooks, 2008,
p. 8.

® Christopher Mlalazi, “ The Bulldozers Are Coming”, in Dancing with Life, Bulawayo:
amaBooks, 2008, p. 70.
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PZEE R,

(B R Al ) ROl BT, AT A 58 AN, X ER AT A
TEAB 7R PR B R ab 53 T ARLG 26 . EBL T A B, (R SO Ak =)
HR 10 Ak g e AT 8 A B D s U, A 0 AR A Ik T A )
WL, SRR EINAE, B S B T B S RHT R Y 3
B, EREASE S EES, CREE” RHECRER B SRR RE —
WA, BTEHER “IRARITHIR 3 S0Em " O (b B A )
(1T S RO TP ST = 7 ) SR O £ 7 (1O 7 L o L= B SN P 7 3 2 N
Brapdy, AT SE I A OR A LSS T T ERAR R A, (EABATTAY R T FUR
ZWN L ARL . BB IEXHYE, 28T RS0 iR E AN Z I
AHLAE IR L TN, 7E 2 g b I B B . (Maria) 2K H 3k
e R AV 2 NAEm R, ik s <4k T AT HERh 1
M, fSEW AR, AR AE, AMUFES THHME LM, B2 B
FXGE, TE—RIBREE T, B ESE T EFESM DT (Martin) ,
TIRAS R A, 5 R T — 2% Bl B9 A BOARHE 51, F I 2
TEABSE U A 5 A A 2 1 . MR 2R3 ok T & 5k . PRERFIUUR
LR G A, GERMIFR.L) (“Having My Way”) HidfiE 745
A ) — R BE T, X UE H H RS2 Mok IE X, ARSI, H N
A0 TR, GEREFRD) XA IS R 7 LR G 7 ARt B
7, WA L SCh IR RGN TC I FRAL, 2000 48, “HRATE” LK
WO S E SR NN, mAEEBE] T R AR E R R B,
N AT S B B A g, ARk B A BUR S SR B e,
LRGSO P RN, VR A A0 DA RS 1) ] 32 v R 38 1 A g OE Y ik
12, Bl E TG S BRGE , B 1538 T IE ORI 1R &

PRALFETE 21 20 AT 5 SR B0 Bl , (H G E X ah kA
FHCAE AW B2 5, BBEERE EMEIREL £, 22—
ANERDTT, BICR BRSO, R — RO KSR . T E K
AVURE L, T RO B B PB EE RN A AR AT SR A L R
MBI E N+ oo, WAL R AW S oy s h A, e

@ Irikidzayi Manase, “Lawrence Hoba’s Depiciton of the Post —2000 Zimbabwean Land Invasions
in The Trek and Other Stories” , Tydskrif Vir Letterkunde, 2014, 51 (1), p. 6.

@ Lawrence Hoba, The Trek and Other Stories, Harare; Weaver Press, 2009, p. 7.

® Wb (REAT LS SBARRE), ARGk, 2020, #5142 ~143 TT,
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B AP . RS PR, TEA [l (m] LAY [R] 22 1 38 32 6 59 E 508
g, 4B T NI E ZGE HE NI R O RIASE, PERREIERBIVE, %3
A6 1) AN [ A e B 2 FEA LA A R SR B B VP i 1 SO U (A B
R R T R T 3 “ B R AR S E i B EPUBE R Vi
EEPESENTICHER, WECFSS EIUBERME"? 1wk
HIE PR ROBEETE S0 v [ S0 [ A S 35 2 S Rt

= BEFARNHREZE

ARJCHMFERE - ZIEDR (Benedict Anderson) 5, EEK “HEH
SRR g, SRS YR s ROk R B 2, R
“TRZI B R 2 © B T I EA R R AN E R S0y, JF
XTEFEGA . SOl RS AR BRSO IE PP, 33X TR U 45
PETHBER JJEE R O, X TR B IA R | RO I Sk B EE A T T
ok, SR, BRTOYAE - 4Ef7 ( Yvonne Vera) MIEFEZ/NR (ALY (The
Stone Virgins) , 21 20 RUGIETHEAE R B9 48 K 28R B AE X B K1Y
FZFAR], MR RS, 2 R4,

FERG R, AFME R BASCERIE ESE T BB Y 21
LAY Y7 e (B ROl R (el A (R (S0 3 L e (D B P G S Ed )
A1 5 BURF X G B B AR, SRS B A A 5 R 55 TRTR AR
AEBTCEER N AT BN BYSRZURTE . AT (IREERLL) ( “The Ant-
hills™ ) rf U Fa AT b ) 8 2 R R ST 9 - RFSE (Joshua Nk-
omo) FIHESFHEE “FET " ,© JEURIEDE 21 Sk Ak i) R X A A7 15 168 e A

@ TRBEE . (RED SRy R T SO AT T BOA A AR, kR ES (K
JEME (2018 -2019) ), FhBRE3CMRTARAL, 2019, 58 155 BL,

@ BRpE. GBI E), B—NAEEg (P05 SORREEIR), SMEHCE 5T AL,
2006, 55670 T,

@ (3R] Aoy - LA (ERIILFEME), REARE, L ARMAE, 2016, 2
136 3t

@ i, QN CRIERE" B CJE R —XF 0 B SCEPR P A BT
SRS, (CZBIE SHIE) 2019 455 6 ], #5124 TL,

® Gertrude Nyakutse, “The Anthill”, in Jane Morris, ed. , Short Writings from Bulawayo II, Bul-
awayo: ’amaBooks, 2005, p. 108.
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AT, (RDEEORIE) ( “The Coming”™) . (flfiI>k T) ( “They Are
Coming” ) SEMIIKAY NWZBUF XTI b« RXF5E” “HbE” SFhr% i Bk
RO PR T , (FB:E Rk f ) B PR oF Sk B8 M0 ST Z W) BUR
AEBANT TG U

XAEARPLELARY (CHRIEY ( “Snapshots™) FIZFRIFCECHY (JLIAHITE)
s A ER AL BL 2SR AR AT R Ak A AR L E R . 2013
A, MRS E /M (RATTHZR A F)  (We Need New Names) 3R
RO 2022 4F, XLRI/NBE (GRIE)  (Glory) B By A se 2k 4 o, i H.
TEANERIAS PR B AR5 SR AR AR DI I PR T2 1 B 1R 7Y — RRRALE
MR R (PUR) S T M NE . B AT E R R R
TN AL SRAT e 0 T PR B B 45 vl B 15 BE R DAL G Bl ) 138 U0 s #F
AAZT R R AR AR, A AR —REOUR M« T HE R R
B M AR 5 AHAH Ry SRR U JBE S b T p AR S & IR T 4R 14
B ENANIGAAT , W AEALPAER TN T XEAT
—RHB IS, WO S KA TR R AR R B4R b, ik
EEANN—22306, K3 ZRMWENE I, SO RIEEET
TMABHFA “ISLENR” ) JREENE BARpUFE5 I P« — R 50 a9 B AN
PERE” @ (IRIRY i AR JC SR ER I TR E AME R E, SR
S [ % T PRI 2 BRARURAE B T ok, AR S R I AR A SOk
W, BMEATRL LA Z AR A SR R E O R L, AT ReA i H- ] (H Ry —
FHNRBFAUS NER T RET R FEALS K H E, AREERT)
PR BT N AR SR T EARN K, ok hE, FERETHAR,
(PiR) DAZ i)y XA AN, St 207 THEE AT 35 RARIAS
o (ACPEHITE) MRIWESHHLAHL 3% AR/ INBEAY V2 A4 i 74 7 B /Y
SR SR B A AT AR S, A B AR E A 5 R 1) Ok 2
HAWER FZ WL, (ALraHrE) M5 ANA R —2 R B T A 45
I TAR R A DR B A L RO R AR AR S, A B AR S ORG p o
AR AE TSk, e B RAmIRM”, RA%S “wHAHA
Sl b Sk IRBOE IS I BRI @ X AR AR A LR APESS AR R

D NoViolet Bulawayo, “Snapshots”, in Jane Morris, ed. , Where to Now, Cardigan: Parthian
Books, 2012, p. 65.

@ ERAEL, BAOTES CCACHENEEE), BRI, 1987, 5149 B,

@ Brian Chikwava, Harare North, London: Vintage Books, 2010, p. 226.
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TR T BOREZ L B i AT 5, AR T e L A 5 A s R
L AT AT IR AR

21 2R By BB GO0 e AT 35 BURF R H AT T it il ik, 1
ez REF, MBS ZEILhpyE AT T3 3L iR S, ATRE R ER
PR AU A TR R A ik, PR TR AN S b I 47, 3 R AR 38 T 1A
T2 20 o MGk B 29 220 I 0 25 10 SE TR R R o ARl i “ 2508 At
MTRHESE A AT etk . B Al 7E 48 75 35 [ [ R 5 AR Rl iR 5 7 A AT 9
“HH, PSR- Y BIEER RS TR B 5 EL
FTCHL, AR BN HME ARO[ 52 1 48R
HEHF . R HE R WA, R A 5 BRI [ 288 A Y i DL )5 2
P2 R WA, X [ G [m] R JR% 4 % 128 D A 5

AN E R T I E AR B 2152 X7 )m Rk
NSRBI (A (Coming Home) | (B ARZMTFERE) ( The Chimurenga
Protocol) ., (JKAFIEW) (A Fine Madness) “SAEfH B AT S . AN, M
QR —K) (G, BEE) (B M) (MhE
RAVNY SRS B2 ML A AR S AR T UL, 2N G AE S T 1 2 [l e
kR BT, Tl S 2 n dh S i R, Tt 281
FE] P R AR PRI A2 3 2 [w) 155 1 A1) Jf 55 DRI 48 - JHG o iy [ SN TR R 5y
W1

B, AZEEMMNEREAA T EAFHLS L &, MEDEE, B
BTSSR AR, EERE M ET S BN . (H AR, B
@EE) kR (H5JK) ( “Smoke and Ashes”) Y5 EfMiE—4
S PBCREAE 5L, B TS A LA IS IR A fe | A b 43 A )
AT S BRg AR A LG A 4E9A T (Venus) 4l H TG
A O T R GAE A E HART an ™ fn K™ I MY = WURN
Wit AT ILSAT R ZI i B, FEME K, BOARME “ Af]
EMAEMAR"® BRAFIE S, O RN A B 3 IRAE, B & T X

O &R  MATFEEE” —RT (RIREZPR)), (HFICE) 1988 445 5 1, 4
188 1T,

@  WRIEE . RISy R F SO AT S BUR R SRR ), Bk R g (AR
KR (2018 -2019) ), FHaBl2A3CHR AL, 2019, %9158 T,

® Daniel Mandishona, “Smoke and Ashes”, in White Gods, Black Demons, Harare: Weaver
Press, 2009, p. 20.



21 R R AT 55 30 P A RS 5 FEZ0A R 141

2008 4 B GE e P Y BOA R PE, “TRAE” LI TP BRR R )
oI5, BOTEWSFEA ARz . &Y, RHEGE “HKRBOA HiR
POEE T H” O H A 5 PR o 9 o AR B Ol R AL Rl Kl AR R
"2 2008 FFMRGEEMEEAER NP Z T, (WK HREEHE
WIRXT IR ESE . ANGAER N Z R WA 7 PRS0 417
Ho (RIEREAK) ( “Kaffir Corn”™) Fl (55 R K#EY ( “The Second
Trek”) G ATE - BUH A7 MR AT R B2 10 1 BE 1), JRORIRR P TR L Y
tdlt, (HEAEAYHERE) (A Dirty Game” ) HHFA, BEWAIE BT, (MRHis
BYRBLNY rhovAl | BB KA, R A NEE R T E Z L gt
T E G, WRBOATE WA, SibRIns, BoA KE RS R IE 2008 4
BMPEEBARL, (EEGK) AR T I —H—F 2 KT RO 58 RPEE 3k
FERIHE R “imfe” @ M H, BRADER, Rl BgEMmEa AEXR
WEHBUN—TERFBORAAAALET, (HEK) DEIE. FEAHKEE
Jo AR T WS B i 4 57 S adtdi ;. S B 28 AR 1 EILE
GEIK ST WA BRI 8, X, S A E R E WA
RN, XA T A I AER RS - A (Bryony
Rheam) ) (GXNIUHBIKBEY  ( This September Sun) 5L LA
MERER] 5%, X BOELANQVT ZAE G T B SINRETCRE L IR, TR AL
HEATHEG, (WA RI) b 2] im0 Gk AR IE SCRYESER
N, BTEUIEUFIRAEI AR IR, +H & LIRS MIE T8 2| i (1) B
6 A SR BLAG XT [ S RNBUR A AT RS

WK, BTG i H A58 nY IS e 8 1 3 ZU A0 53 4F 2R
EAIZ TG, 9 S B Ho Wi S [ 181k 1 4k 203 357 RBP4 7 9L A
PLEH . ABCHRBGHEEREAT R, <37 BE S A e St w vg oy 1
PRUERG 1, DA AT A RO, A IS BRI SR ST A, < SR E Bk
MIVF AR E K E S A 7@ ARt AR K L
7% « B (Stephen Chan) HEF8H, HEE 2G5 A0 ST AR 52 X 3¢ v) ok =4

TRmET . CHEAT LBCE SEIA A R) , AR SCRR I AL, 2020, 2176 UL,
Elton Mangoma, “Living in a Police State” , The Zimbabwe Independent, October 12, 2012.
Daniel Mandishona, “Smoke and Ashes”, in White Gods, Black Demons, Harare: Weaver
Press, 2009, p. 18.

@ Daniel Mandishona, “Smoke and Ashes”, in White Gods, Black Demons, Harare: Weaver
Press, 2009, p. 12.

® e e



142 AEMBFGE 2023 428 1 % (B %20 %)

FWHMH, SRS EP AR - B (Robert Mugabe) [
FEF AN RN VLA B AR O U R R 238 S UM
WAL VRS B B B “ARMIRRST” 2 R ERRE M A AERE R “ Al b
SERAMB"S WHBRE, XTAN, (H5K) MaREEEIN XA
FEAETG Iy A O A 5 B SR, P SO A 5 R R Dy R N (AT
f& T AN KGEE RIS E M 45, X BB 53k 2001 4EF1
2006 4B GEHAAERIRE 1, {5 2007 4F BB IREOR & 218064 J4n
WIAE L AR AEAT @ Uy B RRUE” AL BRI LT 7 R LB
“HOXFPE S ST AT T AR UL T B — I, M R A R0
FEPMERE N, SNFHEFWNTEC, R MEEEES, BRAHN
YRS TABEATE, MIREZMAAHE, X HARBAF L, Witk
6T AEA TS RIS E A AP0 B ROk < X IR S b e 1Y
HERE L, BB, BT R #AT . B REK, AR
T O TERNFEAER O HAAE & b m] LU 2 22 B S & 5 E K
BE Lo CRBRERAE) iy E ZATER o 2600 T 0 B b 74l &
K, MRERERAF R (WIRIFIERBT—K)  ( “Tomorrow Is Not
Another Day” , 2006) H 4t TATT B AR MELLIE W R B, (H A4 55
BREG, SR OHNE UBIRZAA e Yy (WMHLE A& RN P8 sk g iy
M_ AR Z AMA A S Y M_ S SR s 2 s (B B H A
F) AR I IE ALY BT 0 T R R SRR T Ak
I ENL, WHUR TARIGIISEE AR, XL IR T T A%
FER L HRARNAE S0 SHESHY | Fo5a5E, ERIBERE
i LT 46508

@ Stephen Chan, Mugabe, a Life of Power and Violence, London: L B. Tauris, 2019, p. 100.

@ Annelie Klother, “You Need to Have the Idea, the Vision, and the Passion-An Interview with
Irene Staunton” , in Mbongeni Z. Malaba and Geoffrey V. Davis, eds. , Zimbabwean Transitions:
Essays on Zimbabwean Literature in English, Ndebele and Shona, New York: Editions Rodopi,
2007, p.217.

® Ranka Primorac, “Rhodesians Never Die? The Zimbabwean Crises and the Revival of Rhodesian
Discourse”, in Joann McGregor and Ranka Primorac, eds. , Zimbabwe’s New Diaspora: Dis-
placement and the Cultural Politics of Survival, Oxford: Berghahn Books, 2010, p.209.

@ Pemed . (FRCATE WECE SERR ), A e Sk L, 2020, 55 205 DL,

® Daniel Mandishona, “Smoke and Ashes”, in White Gods, Black Demons, Harare: Weaver
Press, 2009, p.25.



1 21 R DR H A 6 S0 P RPN SL 5 50N TR 143

75 21 AR AT F G SR, RURMER S AR 0 B 81
WA 22 5. PEE B MR A, (0 R R T 4
TR XYy, s BRSO A R AN AT, AP DT R S R
M, HAES P R ARG R A R PR RO R B 1) 1) 22 52 2R
BUAY BT B AL SCA A A BT, SRR B9 RO S AE AR I A 3, JE
HAEA S, R A AR N, RS BFF2 B4 MR R | 1994 4F
P IR B SR ARG RO I QIR ), SR e ok 2 RGO
FEZT I, $248 SR B E RS T BB S R T RE, X T e ik IR
GRS ME R G — KA AR eI DL H A =5 BOR I T BU%
NRSBURFE KA S B E, KT — RIS RS RIEZUR, LG
FEEZILFEREIR, B HBEAKR, PEEN—I5E— BRHZR
WS, efe it RO STy kR A5 ROGBORTT AR R T F 6 19 IR M 25 2
B, RIOAHE AT A Y E A RO OC R RS, AN AR SOk
A ARSI LA Y RGP AR

[ Fis4t] £



234 AEYPNHFZE 2023 £H 1% (E520 %)

Act on General Commercial Law

From Siti to Kidude: A Socio-historical Study of Taarab Music

in Zanzibar

Ao Manyun, Yan Ziyi / 113

Abstract; Taarab is a music genre shaped by multi-cultural communication
and social changes on the coastal region of East Africa. It was originally regarded
as court music in the Sultanate of Zanzibar, and later evoloved into popular mu-
sic on the East African coast. During this process, two female musicians from
different generations, Siti Binti Saad, known as “The Mother of Taarab” and
Kidude Binti Baraka, known as “The Queen of Taarab”, played a vital role in
the development of Taarab. With the specific social contexts concomitant with
their musical endeavors, Taarab accomplished its localization in Zanzibar and
manifested its legacy and innovation in terms of form and content. Arguably, Si-
ti endowed Taarab music with connotation of survival and resistance, later on
this basis, Kidude cooperated with Tanzanian government as well as a female or-
chestra to inherit and innovate traditional Taarab, which contributed to the de-
velopment of Taarab and maintained the subjectivity of female musicians in a
Muslim society. We argue that the study of Siti and Kidude especially their indi-
vidual features, is of great value to the socio-historical study of Taarab music in
Zanzibar.

Keywords: Taarab; Socio-historical Study; Female Musicians; Zanzibar

The Ethic Tension and National Identity in Zimbabwean Litera-

ture Since the 21st Century
Lan Yunchun / 130
Abstract; African countries generally confront the problems of domestic

ethnic opposition and weak national identity, and literary works are important

vehicles for recording and conveying the sentiments of different ethnic groups.
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This article takes the literary works in English by writers from Ndebele and
Shona, the two main ethnic groups in Zimbabwe since the beginning of the
21st century as the research objects. In terms of their selection of subject mat-
ters, thematic preference, narrative tone and aesthetic taste, the article analyzes
and compares the differences in national identity between the two ethnic groups
of writers, as well as the focus and expression of ethnic opposition between
them.

Keywords: English Literature in Zimbabwe; The Themes of the Weari-

ness of Disorders; Ethnic Tension; National Identity

National Identity Perspective: An Analysis on History Textbooks

of Secondary Schools in Anglophone Cameroon

Zhang Shengyun / 144

Abstract; Most African countries are diverse in ethnic groups, cultures,
and religions. With a complex colonial history, it is facing more difficulties for
African countries to construct national identity. History textbooks play a key
role in national identity education, which can help cultivate the patriotic con-
sciousnesss for the young generation. It is of a great significance to promote na-
tional rejuvenation. History Textbooks of Secondary Schools in Anglophone
Cameroon fail to achieve one national identity between “self image” and
“nation image” , which causes multiple competition and a blur of identity.
In the context of long existing “ Anglophone crisis” , Cameroon government
should attach importance to the function of history textbooks on national i-
dentity. History textbooks should emphasize the history of Anglophone and
Francophone Cameroon fighting against colonizers and pay less attention to
the history of former suzerain. History textbooks should be used to solve the
issues of seperation and mutual hate and to promote the idea of “one Came-
roon” .

Keywords: National Identity; History Textbooks; Cameroon



