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@ Souleymane Cissé: Cinema Between Darkness and Light, Lindsey Parnell htip: //theculture-
trip. com/ africa/mali/ articles/ souleymane-ciss-cinema-between-darkness-and-light.

@ Souleymane Cissé-an interview. Framework.
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® Souleymane Cissé-an interview. Framework.
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@ African Cinema: Mali's Souleymane Cisse, http: //web. ccsu. edu/afstudy/upd9-3. htm? redi-

rected#Cinema.
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® Souleymane Cissé-an interview. Framework.

@ Interview with Souleymane Cissé, by Olivier Barlet, http: //www. africullures. com/php/index
php? nav = article&no = 5670#sthash. NIEQaXkd dpuf.

@ African Cinema; Mali’s Souleymane Cisse, http: //web. ccsu. edu/afstudy/upd9-3. htm? redi-

rected#Cinema.
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@ Interview with Souleymane Cissé, by Olivier Barlet, http: //www. africultures. com/php/index
php? nav = article&no = 56704#sthash. NtEQaXkd dpuf.
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@ Interview with Souleymane Cissé, by Olivier Barlet, http: //www. africultures. com/php/index
php? nav = article&no = 5670#sthash. NtEQaXkd dpuf.
® Seydou Sarr, http: //www. dil. iith. ac. in/gsdl/cgi-bin/library. exe.
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@® Seydou Sarr, hitp: //www. dil. iitb. ac. in/gsdl/cgi-bin/library. exe.
@  African Cinema; Mali’s Souleymane Cisse, http: //web. ccsu. edu/afstudy/upd9-3. him? redi-

rected#Cinema.
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mane Cissé, by Olivier Barlet, http: //www. africultures. com/php/index.

@ Ibid.
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The Real Cultural Experience and Cultural breakthrough
———Mali director Souleymane Cissé film creation

Zou Xianyao Sun Yan

Abstract : Suleiman Cisse, director of Mali, is known as “the greatest
film artist in Africa in twentieth Century” , his film, whether realistic, regard-
less of magic, depicts Mali, the voice of silence in the rough reality, it’s all a-
bout reality mirror of survival anxiety. In the realistic style, vivid reproduction of
all walks of life threatening the survival of Mali. Thus, it presents a historical
and cultural picture full of ethical constraints. Insighting into the living reality,
the film text present a breakthrough in the plight of existence; at the same time,
the frequent action movie, insighting into the African film industry dilemma, to
achieve a breakthrough in Africa’s film culture.

Key words: Souleymane cissé, Survival mirror, Ethical outlook, Insigh-

ting into the living reality, Cultural breakthrough



