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On The Realistic Traditions In Athol Fugard’s Plays
XU Qiuhong

Abstract; Athol Fugard is a well-known contemporary South African writer
whose literary achievements mainly lie in his dozens of plays focusing on the a-
partheid era in South Africa. Together with his contemporary literary giant Na-
dine Gordimer, Fugard fearlessly resorts to literature as a powerful weapon to
fight against the South African system of apartheid, which shows his great sym-
pathy towards those distressed African people during the apartheid era. Based
on those discussions on the writing features of Realistic literature and from two
main aspects: truthful representation of reality and typification in characteriza-
tion, this paper will focus on three of Fugard’s representative plays, The Blood
Knot, Sizwe Bansi Is Dead and My Children! My Africa! which were written
during the 1960s to the 1980s, with the intention to explore the Realistic Tradi-
tions revealed in Athol Fugard’s Plays.

Key words; Athol Fugard, Realistic traditions, Truthful representation

of reality, Typification in characterization



